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CUM quidam i me femiliariter postularent ut aliqnid de Metris 

componerem, dia gam equidem feluctattu ; quod auctoret utriusque 

lingoae clanssimos non ignorabam multa, quae ad hoc opus pertinerenty 

diligentissimi tcripta poiteris reliquisse. Sed qu& ego ex causA 

feciliorem mihi veniam meae deprecationis arbitrabar fore, h^c ac- 

cendebantur illi magis, quod inter diversat opiniones priorunif et 

quatdam etiam inter te oontmias, diflidlis etset electio : ut mihi si 

non inveniendi nova, at certd judicandi de veteribuf injungeie labotem 

non injustd viderentur. 

QUINT. 



ADVERTISEMENT. 
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The following pages are the substance of 
a Lecture occasionally read to the young 
Gentlemen of Christ College in the first 
Term, being designed as a supplement to 
the Elementary Rules of Greek Prosody. 

It has been a frequent subject of com- 
plaint^ that the books already written on 
this branch of Grammar are wanting in 
didactic perspicuity^ and are rather calcu- 
lated to establish the Proficient, than to 
assist the Learner. I except not Morell's 
Thesaurus itself, to which it has been 
almost universally objected^ than the quan^- 
tities of words are not marked^ and that 
several references are made to the most 
difficult species of Verse. This objection^ 
frivolous as it may seem^ ought surely to 
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be regarded by those who consult the 
improvement of young Scholars to whom 
the subject of Greek Quantity is new, and 
who are entirely unprepared to scan the 
verse to which they are referred. For 
though an useful treatise on Greek Prosody 
is prefixed to the Thesaurus, yet that 
treatise^ from the manner and number of 
it's rules and instances, appears formidable 
to all but the Great Schools, and is for 
that reason, among others, too often over- 
looked. 

Hephsestion and Terentianus Maurus^ 
to whose authority so just a deference is 
paid by other writers, are confessedly 
placed out of the reach of beginners, — 
the one from it's being written in Greek 
— ^the other from the abstruseness of it's 
style. These considerations, concurring with 
the desire of several respectable Masters 
f of Schools, have induced me to print this 
Analysis; and I hope that the plain and 
compendious form, in which the rules arc 
here exhibited, may prepare the way to more 
difficult treatises, and facilitate the progress 
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of Clasisical Students in general, as much as 
it has produced this efiect where I am more 
immediatdy concerned. 

I have subjoined the Metres of Horace, 
at the desire of a judicious and learned friend, 
who presides in one of the first Seminaries 
of the kingdom. 

In this Sixth Edition, some Errata, chiefly 
Typographical, are corrected. And some 
Additions are made, which, I trust, will not 
be unacceptable to my younger Readers. 
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INTRODUCTION. 



PART I. 

JMetre* is **an arrangement of Syllables and Feet 
according to certain Rules.'* In this abstract and 
general sense it comprehends indiscriminately either 
an entire Verse, a part of a Verse, or any numbers 
of Verses. But *' a Metri* in a specific sense 
means ^' a combination of two^ Feet/* and some* 
times only owe*" Foot. 



* The distinctioD between Rhythm and Metre is this: 
Rhythm respects the timt only ; and is a general name ex- 
pressing the proportion that subsists between the parts of time 
employed in the pronunciation of different feet ; the least divi- 
sion of which is, that which ift employed in the pronunciatioa 
of a short Syllable. This is Quinctilian's sense. The Term is 
sometimes used in a more comprehensive sense, and is synony- 
mous with Harrnojw^ 

Metre respects both the time and ai-der of the Syllables. 
The Rhythm of a Dactyl and Anapaest is the same ; the Metre 
different. The distinction is similar to that of Combinations 
and Permutations in Arithmetic. 

^ Two feet were assigned to a Metre, because, in the Greek 
Theatre, the person, whose office it was to beat time, raised his 
fbot only qnce while the Actor pronounced two feet. 

* In Dactylic Metre, and in the Metres composed of Double 
Feet. Sect. 4, 5. . . 9. 

B 
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In the first sense. Metre is divided into nine 
Species: I. Iambic. 2. Trochaic. 3. Ana- 
paestic. 4. Dactylic. 5. Choriambic. 6. Anti- 
spastic. 7- Ionic a major£. 8. Ionic a, 

MINORE. 9. PiEONIC. 

Each species derives it's naiAe from the /bo/ that 
prevails* in it. But other feet, besides that from 
which the species is denominated, are admissible 
under certain restrictions (to be mentioned here- 
after) ; and in the knowledge of these principally 
consists the Art of Scanning. It is not however 
sufficient merely to know to which of these species 
a Verse is to be referred, but the Student must 
also examine how many feet, or how many pairs of 
feet, or Metres, are to be found in it : he will 
then be able to annex another name, according to 
the number of these Metres, and will call it either 
Monometer — Dimeter — ^Trimeter — ^Tetrame- 
ter — Pentameter — or Hexameter^ 

Lastly, he will once more examine whether the 
Verse, with respect to the Metres, be complete, 
deficient, or redundant; and will accordingly pro- 
nounce it either 

1. Acatalectic. 

C Catalectic, if wanting one Syllable. 
2.<Brachycatalectic, if wanting one whole Foot, 
( or half a Metre. 

3. Hypercatalectic. 



' Or of which at first perhaps it was entirely composed ; 
until writers introduced other feet^ for a reason similar to that 
which occasioned the introduction of a Spondee into the Iambic 

Verse. 
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Hence the complete name of every verse neces- 
sarily consists of three terms, — ^the first referring to 
the Species^ — ^the second to the Number of Metres, 
— ^the third to the Apothesis, or Ending. This is 
the scientific method of the old Grammarians. 
And the knowing how to apply these terms to any 
Verse* that presents itself, necessarily includes the 
subordinate knowledge of every foot, which may be 
afterwards mentioned, or not, at pleasure. It is 
rather unusual to mention them, except in cases of 
difficulty, or when the Poet seems to deviate from 
rule. 

Schmidius and Triclinius, in their Analysis of 
the Metres of Pindar and Sophocles, frequently 
recite first the general name, consisting of the 
three terms above mentioned, and then subjoin the 
particular feet. 

* When different Metres are intermixed^ as in the Choral 
Odes of the Greek Tragedians, each Verse must be scanned 
separately. 

In a System, or Collection of Verses of one and the same 
Species, it is sufficient to mention the general name once for all. 

When there is a Recurrency of Verses of different kinds 
combined together (as in the Alcaic Odes of Horace,) the law 
of variation must be premised. 
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PART II. 



The two last terms of the general name aref 
reduced to one, for the sake of brevity, in par- 
ticular cases. , 1. Where a Verse of a given species 
consists of t\iro feet and a half, it is called 
a Penthemrmer^. 2. When it consists of three 
and a half, an Hephthemimer*. 3. When it con- 
sists of one whole Metre and a half, it is called 
Henilholius^f which would be, at length. Dimeter 
Brachycatalectic *. 

It would exceed tl>e compass of my design to 
enumerate the various names of Verses (besides 
''those already described) which have been occa- 
sionally adopted by the writers of Greek Prosody. 
1 shall therefore now proceed to explain, as con- 
cisely as I can, the rules belonging to each of the 
nine species ^. 

'As consisting of five half feet. 

' As consisting of seven half feet. 

^ As being the half of a whole Trimeter, 

* To these we may add, that the last Metre of a Catalectfc 
Verscj especially ip Trochaics and Iambics, is called K»r«« 

^ But it may not be improper to observe, that the causes 
which have given rise to other names, instead of the proper 
name of the species, are chiefly these : 

1 , The Invention, or frequent Use, of any species by a 
particular Poet ; in which case the general name is superseded 
by an Adjective derived from some such names as the following i 
Asclepiades — Glycon — Atcctui^^ Sappho ^^Phalcsctis — Satades 

Archi-* 
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IV. The respective situation of each Foot in a 
Verse is called it's place. 

Heph^stion sometimes describes the outlfhes of 
a Verse by a simple reference to th% Quantity and 
Place; thus, 

Jam satis terris nivis atque diVse, 

Others thus : 

Or thus : 

Epitr. 2'^". — Choriamb. — Iamb. Syz. Cat. 

t 

N. B. The last Syllable of a Verse is considered 

as common, except it be Anapaestic \ 



Archilockus — Alcman — PherecraUs — Anacrtcn — Aristophanes—^ 
JSuripides, &c. 

2. It's being used in some particular civil or religious cere- 
mony : 

3. Or having been appropriated to some particular subject 
or sentiment. 

Prosodiacus is an instance of the second kind^ and Paramia'- 
cus of the third. 

lyfyovTo, ro.iot;To»$ fi'ST^ox f^^«»To. 
KftXiirai ^f Ila^oifAiotiti^r, h» to iroWai trct^oifAiai r^ r«iet;T« 

^ Ultima nil refert, qu^lis sit Syllaba versiis. Busby. 

The Grammariaas that ^displ ease Dr. Clarkb by saying that 
the last Syllable is common, only mean that a Syllable' naturally 
short is used there in common with a Syllable naturally long : 

Or, in other words. 
The local Quantity supersedes the natural quantity of the 
Syllable. 
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• CHAP. I. 

SECT. I. 

IAMBIC METRE. 

An Iambic Verse admits in the firsts thirds and 
Jifth place, an Iambus and a Spondee. 

In the second^ fourth^ and sixtky an Iambus only. 

Var. 1 . The Iambus in the odd places may be 
resolved into a Tribrach. The Spondee into a 
Dactyl or Anapaest. 

Var. 2. The Iambus in the evc/i places (except 
the last) may be resolved into a Tribrach. An 
Anapaest is substituted for it" in the case of ^iProper 
Name only ". 

Observe, however, that, 1 . A Dactyl should be 
avoided in quint d sede. And, 2. Resolved Feet 
should not concur. 

"*Kofu^e o-auTw, Avrlyovriy SofJi^wv (t(a. Eurip. 

M»Xi(rr» *o»l3« TsifEtriaw 9ro6f' ou rtc av. Soph. 

The Bishop of Gloucester [Dr; Huntingfobd] has intro- 
duced the Anapaest in a similar manner — 

* The irregular Iambics of Aristophanes admit an Anapaest 
in the even places, where there is no proper name. In the 
Tragic Poets this is not allowed. 
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IAMBIC SYSTEIVfe. 



DIM. CAT. 

Tou l^»ffs(cv avciytrog, 
O^y cci^esi (AS Xfucoff, 
Ovis (p6ovu ruf dtvvoK* 

To (TfifAigev fAsXu jAotf 
To i ocvgiov m oiiiv ; 

Beginning with an Anapaest. 

A?roXo(To TTpuro; olmto^ 

Aia rovTov ov Toxuff 
UoXi/Aoi, (povoi fi* »vrov. j 

To 9i x^^g^^y oWvfAia-dci ^ 

Ai« TQvrov 01 (piXovvnq, 

Anacrbon°. 



•The Iambic Scheme which Professor Barnes ha^ given in 
the Prolegomena to his Edition, containing some Irregularities # 
that occur m Anacreon, ought to be applied with caution in the * 
composition of Anacreontics. 

PesCrHicus, which is included in the Scheme, is certainly 
laadmissiole m prima sede, ^ 
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Trimeters, or Senarii. 

KxXtW OvJb, iUtfWOf 9V XOfAtffTtOg, 

Arnf afwfa dotvarof tnxapn^irai. 
H yatf J^v9H^Qaf vAoiov ivci^^ awnf 
Naurntf-i ^tffAoif nai wcL9Wfyt» ri»», 
OA0A<v avifmt cv9 Bicmwrtf ymi' 

Ej^S^o^cvoK T< JUKI ^ftff afAtufMMrty 

Tocvrov xvfnvAg txiixmq aygtvfAar^f^ 

nXfiym S^fcv lAOurnyt wmyxovM iotfu^, ^SCHYI^ 

Optat quietem Pelopis infidus pater 
Egens benignx Tantalus semper dapis ^ 
Optat Prometheus obligatus aliti : 
Optat supremo coUocare Sisyphus 
In monte saxum ; sed vetant leges Jovis, 



Trimeters and Dimeters alternate. 

Ergo ant aduiti vitium propagine 

Altas maritat populos : 
Aut in reducta valle mugientium 

Prospectat errantes greges : 
Inutilesque falce ramos amputans, 

Feliciores inserit, Hor, 
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NOTE (A.) 

In this place Professor PoRSON's Canon (mentioned in the 
Preface to his Hecuba) naturally engages our attention. 
This Canon admits the AnapsBst in primd sede onfy. The pas- 
sages in .£schylus and Sophocles which militate against this 
JHypothesis, are altered with his usual ability. He refers to 
a Note of Mor£LL, which I confess had once induced me to 
insert the very same Canon (for the third place) in the proof 
sheet of a former impression. But on further consideration 
I cancelled that part of the sheet. For 

1. I was not convinced by Mobkll's reason for rejecting the 
Anapaest in 3*** sede, which is this: *' Quia Anapaestus in terti4 
sede Caesuram sive Comma quo Versus debet dividi, pessunda-^ 
i*et, et exinde Versum redderet herfMvo-of." I could not perceive 
that the following verses deserved the name of ha-fAovjoh : 

Ai{f» W09 avTov ap^fM9j ovx tytt xravoy. 
KmKQ9 tuuietf 9nr ufMifof «xr^i4^»f |?i«v, 

Spes nuper altera, prima nunc Britanniae. 

And if we read them thus, chan^ng the Anapaest into a 
Tribrach, the difference in point of harmony is inconsiderable : 

Affei rp* avrov a^I-fl^o*, ovk iyu JiTatov, 

At any rate, MoR jell's care concerning the Caesural. pause 
does not apply to the Anapaest in 5** sede ; 

^^acua,9 u^M9 h, ko(i m^ani9 eifJLa, 

Caelo receptus grande depositum tibi. 
Et arcmati qua patet spatium aetheris. 

2. Hephaestion's authority is adverse to such a restriction. 
Had he meant to confine the Anapaest to the first place in the 
Ia^j9o9roie( »ai r^ctyiKot, he would have said so at once. In- 
stead of which, having enumerated the Anap^st among the 
legitmiate feet which belong to an Iambic Verse, he lays down 
some distinctions between the use of the Anapaest by the 
lAfA^ovoioi and the Comic Poets : And by way of argument he 
afterwards says, Ei touw to* cvov^uow n rait a^non ov i%x*Ta^, 



'■ZSSSESU^ 



( 10 ) 

■ 

IAi9 evf To»( ^afA,8n^o^o^ rovro aw^treUf ira,^ h ««y/A»xot$ ov T^otw 
amvoiovfAtfoti crvfAfAsr^wi^ ov* m. Thus, while be .assumes a 
reasoD for the Anapaest being rejected in the 2^ and 4**" places 
in the more correct systems of the lafApoiroioi, be is silent on the 
subject of it's being rejected by them in the 3** and 5***. 

. The inference is« that he considered the Anapaest as ad« 
missible, by the l«f*0ovo»oi, as well as by the Comic Writers 



3. If a Dactyl, whieh occurs so frequently in 3^* sede, parti*, 
cularly in Euripides, is allowed in a correct Iambic, there 
seems to be no reason why the Spondee in the same place should 
not be resolved into an Anapaest. 

[The rejection of the Dactyl in 5'* sede. is in some measure 
accounted for by Morell, because in that place it would make 
the Iambic Senarius too much resemble the conclusion of a lame 
Heroic] 

On this controverted point Students must judge for them- 
selves. If they should be of opinion that the Professor has 
established his point, that the Anapaest occurs rarissime vel 
nunquam in the third and fifth, as far as the Tragic Drama of the 
Greeks is concerned, they will observe ^hat the question stiJl 
'remains open how far this ought to b^a general rule for the 
Iambic System, and for compositions not Dramatic. In making 
this remark, I flatter myself I shall not be considered as under- 
valuinj^ his masterly researches. I will only add« that in 
respect of a general lule for correct composition, I incline at 
present to those authorities which approve of the occasional in- 
sertion of an Anapaest in the Third and Fifth. 

Professor Porson's book will afford much information to those 
Students that wish to pursue this subject beyond the limits which 
the plan of this Analysis admits. 

It will be a neal subject of regret, that his design of completing 
the proof of this Canon, by an examination of Euripides, should 
l)ave been prevented by his premature death. 

That he intended it, is evident from these words : 
Equidem omnia, quae regulae nostrae contraria observavi, aut 
sanare, aut adversariis eripere posse videor. 

Ea, quae Euripideae fabulae suppeditant, singula, ubi occasio 
postulabit^ examinabo. Pref. P. vi. 
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The first Verse which he examines (Mm Sophocles) is the 
524th Verse of the Ajax— 

And among other emendations mentioned in the Preface^ he 
prefers 

In the Supplement [Note G] he resumes the subject^ and at 
last accepts Herman's lO* ovto$— 

Ot/x a» yttoij* id ot/rof tvytm^ an^. 

On the first of these emendations I will take the liberty to ob- 
serve^ that the alteration and transposition is notMnconsiderable; 
on the second^ that *t» does not sufficiently ef&press the force of 
the sentiment as iror» does in conjunction with ivyitviq* 

[The depravity of an Ingrate is denoted by ^oti in a retro^ 
spective view.] 

If the Anapaest must be banished^ I prefer Professor Porson's 
emendation. 
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SECT. II. 

TROCHAIC METRE. 

A TROCHAis Verse admits in the odd places 
a Trochee only*. In the even places, a Trochee% 
and a Spondee \ 

The Trochee may in any place be resolved 
into a Tribrach ; and the Spondee into a Dactyl 
or Anapaest. 



f It is unnecessary to adduce4|}^e words of HephasHon so of^en 
quoted by writers in this place. It is evidently his opinion, 
that a Spondee or Dactyl in th€ odd places is as much to be 
avoided in a Trochaic, as a Spondee or Anapaest in the even 
places of an Iambic Verse. 

Some instaii^s to the contrary may be found in Aristophanes 
and in^eneca. But these are only in long Verses. Hence 
Dr. Busby : *' Sappho et Phalecus pedibus cecinere Trochaeis,*' 
referring (as it appears by the Scheme) to such Verses as these, 
having Dactyls in the odd places. 



Jam sa | tis ter | ris nivis | atque | dirae. 
Flijmina I constite | rint a | cuto : 

adds very properly, as a mark of their peculiarity, that such 
Trochaics were ex sua incude, and not in the usual form. 

*» Kflo-fTal r^Aa?. , Penthem. SoPH. E. 248. 

' MoLri^ aiiryj)v»i tfAcii, 1 A* 17 4*. 

Non ebur neque aureum. yHephthem, 
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A Dactyl in the odd plac&, occurs only in the 
case of a Proper • Name. * - ^ 

Trochaic Verses are mostly Caialettic. A System 
of them generally consists of Catalectic * Tf^trarne^ 
ters : sometimes of Dln^eter's Catdfectic and 
Acatalectic intermixed. 

In Tetrameters i the second'' ^etre should always 
end with a word. 

TZyyiim r s | /Mfiy, IIuAof iw ri | rov roHi ^v | fgSyri f/.oi* 

Eur. Or. 1566. 

mm 

Eui».Ph. 1331. 

*■ The precept and example is given by Terentianus in the 
same Verses : 

F inis ut quarti pedis 
Nominis verbive fine comma primum clauderet. 

The same is confirmed by Pawes and Morell^ who assert 
that the rule is invariably observed by the Tragic Poets. 

An exception is made in favour of a privative, and of Pre- 
positions prefixed, 

iBscHYL. Pers .165. 

Professor Porson does not admit the propriety of this excep*.^ 

tiion, and thus alters the Verse : 

s 
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TROCHAIC SYSTEMS. 

DIM. 

Mfiifv ciJevfti <ro(pcf9 \ 
10*61 TOft, xaX»c i^Afv oev roi 
Toy ;^dAivov £jM|3aAoipft, 

Nuv Jlr XBiiAmocg rs fiointe»i^ 
Kov(p% Ti (nci^Tuo-^ 9r»i^ii; 

Oux f;^CK e9rE/x|3ari|v* AnaCR. 



DIM. CAT. 

Mnte TK xixXDo^erw 

Tout' £WOf Ofoou/tA«vof, 

XI Aixa, 

il O^pvoi r* Ef (vvu»v. 

T«uT« Tij Tax' ** v»rn( 

H rexouo'a vcoxaS^c 

OixTov oixTKrair' £irci- 

-^fl viTvfi #o/(Aog Aix«?. ^SCHYL. 



ft 
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TETRAM. CAT. 

MfiJSfy ov Xoym aym £irr\ aXA' avaXura^ X,(^^^^ 

Ta)v fAOLXfiav f ociF»)\Xayei(rot vouOETti/Maruy fA ca,^ 
Kcei <ru twv#* c^w xoj(A(^ou rcip^uv, i| xarOavn. 

EURIP, 



Artium parens et altrix Graeca diligentia est : 
Literarum porro curam nulla gens attentius 
Repperit, polivit usque finem ad unguis ex- 

timum : 
Qudd Latinus aemulando, nee satis fidens sui^ 
(Exitus nam nostm lingua non capit tarn plu* 

rimos) 
Attamen fandi paravit non secundani copiam. 

Terentianus Maurus. 
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SECT. III. 



ANAP.ESTIC METRE. 



An Anapaestic Verse, without awy* restriction 
of places y, admits either an Anapcest*, Spondee, 
or Dactyl. 

Anapaestic Verses are sometimes intermixed with 
other species^ but are oftener in a detaclied System 
by themselves. 

A Sy^t/sm is chiefly composed of Dimeters ; and 
is most correct under the following circumstances : 

1. When each Foot, or at least each Syzygy, 
ends with a Word ". 



• Kara flroKrap X«f aF. HepH. 

y Except the Dimeter Catalectic, called Paromiflcw, which 
r^uires an Anapaest in the last place but one, and is incorrect, 
when a Spondee is found there. 

• In some instances the proper foot is resolved into a Pro- 
celeusmatic. 

• The first of the two following Verses is more correct than 
the second: 

Ztvi ym^ fMyctXni y>Mffffni xofA««vf 



4 



a^^?^^^i9 
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2. Wbw t^e la$t Ver^^ hut one of the System 
is Monometer'' AcQital^ctiQ \ and the last^ Dimeter 
Caialectic ; with an Anapaest in ihe second Metre. 

In a System^ this peculiar property is to be 
observed : That the last Syllable of each verse is 
V^ common (as in other species), but has it's Quan- 
tity subject to the same restrictions, as if the Foot 
to which it belongs, occurred in any other place of 
the Verse ^. 

A Series therefore of Anapaestic Verses, con- 
sisting of one or more Sentences, is to be con- 
structed, as if each Sentence was only a single* 
Verse. 



^Jbe MoDOineter Acalakclic it ctU^ m Anapeuic'^JPastM 
. This IS sometimes dispensed with in a Systetn : the Parcemiacus 
rarely. 5 ; . ; . 



Tm fJi>i>JiOvrm ori vgct^n. SoPH. Aj. ad finem. 



'.f 



• "H iroXAa figSrolg | itrriv IJouerJ j Fvmai Trfih Iftlv | f pZiiii 






I ■ 



=.'.' ,•' ! 



■| .-• 



t 



J 'IJ'I ' . ''A. 



I '. .. ' . ♦ » 

• • • 



^ ■ '« 
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Hence^ if the last Foot of a Veree, in fhe 
middle of a Sentence, begins as an Anapsest or 
Spondee, it^s last Syllable must be long — naturcdlt/^ 
•—or by position^, &c. 

If it begins as a Dactyl ^, the last Syllable must 
be in like manner short. 

The Rule is dispensed with only at the end of a 
Sentence, where a Tribrach, Cretic, or Trochee, 
sometimes supply the place of an Anapaest, Dactyl, 
or Spondee ; but in no other case *. 

There is a species of Anapaestic Verses, called 
Aristophanaic^, which are Catalectic Tetrameters. 

The Verse, by some called Procetetismatic^ being 
composed of Feet isochronal to an Anapsest, and 
•ndin^ for the most part with that Foot, falls under 

the Title of Anapaestic. 

• 

^ T7rtgt)(fiaifti I Kai ctpaf iTlim.' SoPH. A« 189* 

' Etc oififAov ifAOt I xai (PiXoTfirdt 
HmvLv. : J£sCHYL. Prom. I91, 

Position extends to the first Syllable of the next Verse ; as 10 
Ihe preceding instance* 

^ Zf|Mv«ft Tff OfM wantti Eflwuit 

^ On the subject of the Anapaestic Stif«^ff«, see Dr. Bentlby^s 
Phalaris, page 132, where the objections of the Hon. Mr. 
BoTLE are refuted, and the whole subject examined with the 
usual accuracy and acuteness of that great Critic. 

^ ^an^09 fM9 tyuy' \ oifuti ytwat | rovr iifoii vet | ^if e/4«i #f .. 

I n^e; ifMf 6 I iMytnro \ ^a. EUB. Ph. l69* 

Tif cgi£ I j3a6u)co/A» I raf iiriirS | to jS^Srfii. 

Perit abit avipedis animula leporis. 

T» ^^olu^av^fUlrMt« Mtr^m, n tvf^m, ^X«nti urn 
AMBvaimita im. HSPH. Sch. p. 1 %• 



V 



^mmm^vw^^mmtmmmmmsBmmmiesssaB^^as^m 
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♦ ' 



ANAPiESTIC SYSTEMS, 

Ao)^oc co^^ (^uo'ftv, On^ojSoXouvTOs 
Ovft Tiv' auT« 



Another System without the Base. 



i2 Jlrivorarov fr»yru9 c<r' f}^ 
Auva^tfi o-c, OcAwv 7oXX* <xvcf£79ai^ 

Toiftv (pfMfiv ^otgiXffif f^oi. Soph. 



Systems of Parcemiaci. 

K«l TTAVTiX, XoyoV r»X,» ViVCfl' 

C 2 
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Qui se volet esse potentem 
Animos domet ille feroces : ^ 
Nee victa libidine coUa 
Foedis submittat habenis. 
Eteoim licet Indica longe 
Tellus tua jura tremiscat^ 
Et serviat ultima Thule^ 
Tamen atras pellere curas 
Miserasque fugare querelas 
Non posse^ potentia noh est. 

BoBT. De Cons. Phil. 



TETRAM. CAT. 

*£lg ivio^iAm zv AHvnioig tat rot; *£XA9i<rf ^tvfivn^ 
El [AVfifAm CI xai (pf^vTKrrn^, xai to ruXotiinofov iviirrtv 

M»|T« f ij'cop »x,^n Xiav, fAf^Tt 'y' jagicrolv i3r*0>»^«*f ^ / t ^ 
Oivou r' a«ri;^ei xoei yvi^vtt^fm^ xai ropv a(\A»v a^wt^Titrnj : 
Kai |3cXTi(rTov touto vo/mi^ck^ ^ttc^ f ixpf ii^Mv »vt(dtf 

NlXi»V WgOtTTUV X.»i jSouXcUUU Xtei Tt} J^X4»TT|} TTOA^/Ml^jplf. - 

Aristoph. 



*»' 
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SECT. IV. 

DACTYLIC METRE. 

A Dactylic Verse is composed solely of Dactyls 
and Spondees. In this species one Foot ^ coaistitutes 
a Metre.' 

The Common Heroic is Hexameter Ac^talectic^ 
having a Dactyl in the^^th Metre^ and a Spondee 
in the sixth. 

Though an Heroic Verse is confined to a smaller 
number of admissible Feet than an Iambic Verse, 
several licences are allowed, which are not u^ed im 
the latter. 

The most considerable^ are ; 

K "* The lengthening a short Final Syllable in 
certain cases. 

The Dactylic Hexameter^ 

Panditur ipterea domus omnipotentis Olympic 

becomes Anapastic TVitnetei^ Cataleciic by 'taking 9way one 
Syllable: 

Patet interea domus omnipotentis Qiympi. . 

This is done not only at the place of the Caesural Pause, 
but sometimes even on other final Syllables^ whose emphasis is 
increased by their beginning a Foot : . 

[Beside the principal Caesura, the term Casura is applied by 
.some writers to each of these final Syllables cut off from a Word 
^fter a Foot is completed.] 

II. et, 45* 

This licence is improper in Veraet shorter than He^cameters. 

Scholars 
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2. The Hiatus^ or the concurrence of two VoweU 
in contiguous words. 

3. The Ionic Dialect also, which rarely occurs 
in the Iambics of the Greek Tragedians^ afibrds 
great variety in the construction of Epic Verses. 

That irregular sort of Dactylics, which Hephaes- 
tion calls JEoHcs, admits in the first Metre any 
Foot of two Syllables : the rest must be all Dactyls, 



Scholars have not yet deteraiined the grounds of this licence. 
Dr. Clark B says: In fine Vocis, propter Pausam qui Vox 
finitar, Syllaba alioqui brevis produci potest. Dr. MORBLL 
•ays : Caasa est, quia mora in illft syllabi quttdam sit, unde 
IMfansio vocatur, et quia ictus pronunciationis, ut quidam lo* 
qunntur, in banc versus partem cadit. Mr. Tyrwhitt 
and Bp. Cleaver are of opinion, that it is not merely the 
Pause upon the Syllable, that is sufficient to account for it ; 
but that we are to conceive an additional quantity of time 
interposed, to supply the absence of the actual length of the 
Syllable, after the manner of a Rest in Music. 

The remarkable instance in the 172 Verse of the third Book 
f iXi Uv^i iwo^n must be accounted for by the interposition of 
the JEolic Digamtna, to which we must also refer several 
instances of initial Syllables made long in the Iliad. 

*Of ii)fi r« T* i^r«9 r« t' ^a'a-ofAttUp v^o r* iorr«* 

«. 70. 

See Dawes's Misc. Crit,. and Bp. Burgess's isxcellent Notes. 
' 1. Wheathe word ends with a short Vowel^ 

II* »• 5GS» 

2. When the word ends, with a long Vowel or Diphthong, in 
which cases the Syllable may either be long without Elision, or 
short on the supposition that the latter of the component Vowels 
is cut off: 

K«(»}»iif »X«X«9 iir<» 9 >i)w ti'i%t^9W9 

0»« iSiXov )i|ad»ft* fVfi voAv CifXofiai ttyrv* 
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€xcept when the Verse is Catalectic, and then the 
Catalectic part must be a part of a Dactyl. 

A second sort of Dactylics, which the same 
Author tsnmLogoct£cs\ require a 7Vocftaic<9y»ygy 
at the end, all the other Feet being Dactyls* 



' Kfti TIC IV I irj^ATi I atvn •muk* 

Flomina | constite | ritit a | cato. 

This Bort is more properly referred to the Title. (A^vtrnfrfifi) 
in Part II« 
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DACTYLIC SYSTEMS^ 

« ; , 

• . I • . ■ J ' 

t 

f 

4 
I , . , • 

* X 

A^J^fioio-i ^fvo»ro, iJ)i xXfoc f 0^X09 «^oiro. 

A«if Of fx xofuOoc rf x«» «o^tJbf a(x«/t*atroy wvfj 

AcTif* ortff iv^ fvaXi^icioy, oTXf fJt,»Xurrct 

AftjMT^9V iratjM^«ftVfi<ri XcXou/acvoc AxfObvoid. HoM, 



AciJ'^orsf ' tutOou ^«f vtt fx Oftvaroie ^f^ovrai. 

HOM. 



Dactyl. Trim. 

A I Mou(ro(i TOP Efiorot 

Tu K«XX€i irxfiimixv 

Ken vvv D KuSffcift 

ZviTEi, Xur^os (Pf^ouo'M, 

Avo'ftO'Oai Tov Efura* 

Koiv Xvtni is tk autov, 

Oux c^€i<rc, /t*ey(» Jf. 

AouXfufiv ^f^«^«xrai, AnaCR. 
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Hexam. et Tetram. alternate, 

Albus ut obscuro deterget nubila coelo 
Sspe Notus^ neque parturit imbres 

Perpetuos : sic tu sapiens finire memento 
Tristitiam vitaeque labores 

MoUi, Plance, mero : sen te fulgentia signis 
Castra tenent^ seu densa tenebit 

Tiburis umbra tui> ■ Hok* 



ELEGIAC. 

lS(r9X69p /Afv y»f atr i<rix» fAoArts-i^i" nv Ir nrnxiotvi 
Hop/A ij^Oil?, osTO^fK xftft rov i9vrx voav, 

Theogn^ 






«J- 



» I 
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SECT. V. 



CHORIAMBIC METRE. 

The construction of an ordinary Choriambic 
Verse is very simple. Each ' Metre, except the 
last, is a ChoriambitSj and the last' an Iambic* 
Syzygy^ entire or Catalectic. 

The Iambic Syzygy is sometimes^ found at thfs 
beginning, and in long Verses, in other places ; but 
this happens less frequently. 



Lydia die | per omnes. 

w 

*A pure Choriambic^ according to Hephaestionj excludei 
«yery Foot but the proper one. He also says^ that a Chori- 
ambus, or even a Dactyl, is found sometimes in tbe last place ; 
of which he giyes examples, but does not recommend such 
a construction. 

' An Iambic Syzygy is here used for t»o Iambic Feet in 
succession ; but a Spondee and Iambus, or third Epitrite, are 
often thus denoted. 

^*Sfi0f pi I xftTi f««x^v. Soph. A. J^. 

9fh£f frifSnrSg iirs Am^a. Ibid. 804. 
*1BjMoi £vm I DC iM fTM I rU htPfmi. Aj. 7^^\ 

Dr. MoRELL does not allow an Iambic Syzygy at all in a 
Choriambic Verse, except ttar «>r««»Oiiav : whidi opinion is 
directly contrary te that of Mr. H e ath, who admits that thert 
is a S3nmpathy between Iambic and Choriambic Metre. 
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If any other * Foot of four ' Syllables is joined 
with a Choriambus, the Verse is then more pro- 
perly called Epi-choriamhic. 



' The Ionics and Peeons only excepted. 
Tf ^4^i( imcT I ai JfcvoTfAa* 
M*oUiror mUOk f AA« f*^ S wiyKolras* 

Jam satis ter | ris nivis at | que dirae. 

1£ a Paeon is joined with a Choriambus^ the Verse has the 
appearance, and, with some, the name of an £pi-choriambic ; 
bat is here referred to another Title. 

^ In Trimeters, the irregular Feet, according to Hephaestion, 
are usuatlv found at the beginning; the remainder being a 
regular Choriambic. 

A Double Trochee or second Epitrite are chiefly used* 



1 
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CHORIAMBIC SYSTEMS. 



DIM. CAT. 

i^Xwrhv tKOtcror avfgt^. 

AeiiJt>Ppivo[Ag(ri* uV avriav. Aristoph, 

Videro si novelli 

Versus erit Poetae : 

Lex tamen una Metri eat. 

^' Inadiise puelloe,'* 

** Seu bovis ille custos." 

Colon et hoc in usu 

Carminis est Horati. 



TETBAM. CAT. 

Jane pater, Jane tuens. Dive, biceps, biformis^ 
O cate rerum sator, O principium Deorum, 
Stridula cui limina, cui cardinei tumultus, 
Cui reserata muglunt aurea t^lustra Mundi. 

Septimius Afvr* 



Choriamb. Dim. with Epichoriambic— Tetram. 

Both Catalect. 

Lydia, die, per omnes 
Te Deos oro, Sybarin cur properes, amando 

Perdere ? cur apricum 
Oderit campum, patiens pulveris atque Solis ? 

HoR. 
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Sapphic System— consisting of Epichoriamblc and 

Adonic Verses. 

— ExOf /Moi xoift vuv^ ;^a(X<ir«v h Xvo-ov 
Ex lAiUfAvZvy oTCOi Jli /Moi TfXeovai 
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SECT- VL 



ANTISPASTIC METRE. 

An Antispastic Yer^e^ in it*s most usual and 
correct {ona\ is constructed as follows: 

In the Jirst place, beside the proper foot, is 
admitted any foot of four Syllables, ending like 
an Antispastus in the two last Syllables^ L e. 
either v--u, ---u, vjj -v, -w-u. 

In the intermediate places, only an Antispastus^ 

In the last, an Iambic Syzygy complete or Cata- 
lectic, or an incomplete Antispastus. 

There is scarce any limit to the varieties ia this 
species. The following are the most usual. 



^ KAuflv [Man | n* 
a^u TTfiiAoircf^ 

These Penthemimers are called Dochmiac Verses. 

9(Sirov hho { rt^ov wiXtl* Ant. 340* 
Uovrcv X**/'** I f *^ voru. 
These are called Gfyconian. 



/ 



P^i^liaiaPiBPBiP^^SB^'WiSii^"^'^^"^^*"^^""*""""''''^*"'"*"*'''^^^'^^^^'^^^^^^^^^^^^^^^^^^ 



1 • In short Verses, the proper foot frequently 
vanishes, and the Verse consists of one of the above- 
mentioned *" feet and an Iambic Syzygy. 

2. All the Epiirites^y except the second, are 
occasionally substituted in the several places of 
the Verse, particularly the fourth Epitrite in the 
second. 

3. If an Antispasius begins the Verse, and three* 
Syllables remain, whatever those Syllables are, the 
Verse is Antispastic, because they may be considered 
as a portion of some of the admissible feet, or of 
some of them resolved. 

4. In long ' Verses^ an Iambic Syzygy sometimes 
occurs in the second place, and then the ^Air J place 
admits the sam^ varieties as the^rstf, 

This Hephthemim^r ia called Phcrtcratum. 
This is Alcmaic, 

"r ' ' 

• TVymwri \ ov 9vk PinD. 

For a complete accouat of the varieties pf ^ptfspa9t)c Metre, 
consult Dr. CHARLES Burmky's Testamende Metris iEschA^li 
[1809], ', 



. \ 

• . I 
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ANTISPASTIC SYSTEMS. 

§ 

DIM. ACAT. ET HYPERCAT. 

Mf} (ffmoLi rov airavrot vi- 

'HS'XoyoV TO i* iTTH (pOSVJfy 

BnvjKft xciOfv oftif ?rfp mi) 
Xl^ fvr' dttr TO »fw TUffi, 



Ev tfAot }c»r»iinXog itrroLi. 

AxTiy osiXiou, TO xaX- 
-Xiff-Toy I^TfltvuXw ipai;£v 

• ®t»P» TW» VfOTff«V,(p«Oy,. 



Glyconian< 
> Dochmiac^ 



AuXftK' x|9t;9nroj(AEva( #* cv' 

Tu/xjSu^fi 9»XajM« x«Tf^cu;^tii. 

Zf u;^69i ^ o^u;^oX»f itak o Aj^uavto^, 

Ogyaif fx Aiovud-ou, 
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SECT. VII. 



IONIC ^fETRE A MAJORE. 



Ak Iconic Verse admits a Trochaic^ Syzygy pro- 
miscuously with it's fraper Foot. 

Var. 1. The ^ecomf' P^ipon is sometimes found in 
the first place. And, 



^ The Verse never ends with the proper Foot complete ; but 
has either a Trochaic Syzygy, or the proper Foot incomplete^ 

ET ftif riSi I ;^flf oJ&era. SoPH. 

Has cum gemi | na compede [ dedicat ca | tenas* 

Mabt. IL 29. 

Pansa optime | Divos coJe | vis si bonus | esse. 
These last are Tetrameter Brachyc. called Sotadic Verses. 

» 

^ Tl ^il /ftc ^0 I f »w«i>. SOFH. 

Affi xftTi Ix^y «yS|i I /*» i^^vf. Fh« 343.. 

D 
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Var. 2. A M0I08SU8 ( ) in an even interme- 
diate plaoe^ with a Trochaic Syzygy ^ foUoMring. 

Var. 3. The second Pcean is occasionally joined 
to a second or third Epitrite, so that the two Feet 
together are equal in time to two Ionic Feet. This 
is called an AvoucXoo-k ^ the defect in time of the 
preceding foot being in ^i^ case supplied by the 
redundant time of the ftuBseqiient And^ 

The Verse so dispo6eu is called AvftxAiipffvoc^ 

Var. 4. Resolutions of the long " Syllable are 
allowed in all possible varieties. 

If the three remaining P^ons^ or the second 
Pseon in any place but the first^ withoijit an 
Ay»xX«0-K: Or, 



\ This restriction prevents the concurrence of too many loo^ 

Sj'llables. 

> Mr. Heath haslhe following Note on Ver. 126. of iEscBYL. 
Prometh. Vinct. ** Nunquam revera Ava«Xa0>i» locum habere 
posse; nisi in Vefsu loiiico a minore ;^ in which lie seems to ha?e 
overlooked this passage of Hephpstion : 

«rr» jxt» Ttfv luHKan i^O oti t«; hort^i UxtrntKOf m^tPMf^tffaHPTtif 
an* h TU9 I^Ajv/Atfy T^op^auvfy 1^' ort rat iwraanfMVi T^^mttaqm 

P&jge 37. 

The first foot is a Double Trochee ^resoivtdt 



^^ — ' •» . • ' — •>-■■*■ *-^«~J -w 
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If an Iambic " Syzygy or third Epitrite — a Cho- 
riambas^^ or any of the discordant ^ Feet of four 
Syllables^ be found in the same Verse with an Ionic 
Foot, the Verse is then termed Ep^ionic. 



" Quod miser | te perdis a | more frustra. 

* The Name Ara^Xtfutfo^ is given bv Moeell to the following 
Verse of Euripides, the reason of which is not obvious : 

Tu tf-oi piyi I Aafff^iAv* £uR* Ph. 192* 



•- V Ww 



And can only be thus explained* The Cboriambus X»»of »»», 
being in it's first Syllable longer by one time than the Paeon 
atmrtui, (which in the second place of an Epionic Verse would 
be the admissible substitnte of the Ionic Footi) sopplies the 
defect of time in the first Foot. But the true name for this 
Verse is Prosodiacus. 

9 Antispastos, and the other Epitrites. 



d3 



/ 
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IONIC SYSTEMS, 
TRIM. BRACHYC, 

A(/ it Ttft ^fAot faT«0«o-«*. SappH> 

TETRAM. BRACHYC. 
El xai Pufi^fuf m(^it»{f mi inrnt totmm.' 

. .*B«V ^VTO^OMf, TOUTO TUVlIf COYII tirx»fA» 

Eav asAa^ovij;, rour ftvoiaf f^ri (fffUAyfxn. 
H <rci(p^o0n;»ii Trap f (rrtir, t«v f^^fTC rf «i)Ta». 

Ka» )t»x«( avf»\£v rov Dflfx^ariiv i xwrfAOf^ 
£v Tt} (PuXoxtf, Kwnov or I viw reOviixf. 

Tov Ofiov O/EAD^ov Ai/Mof Kctnfxwavfi^tv, 
Ayaioij «y<pwiif> J*xaiof, «uTu;tifc of cav ij, 

SOTAD, 

Tradunt homines, Secta quibus Pythagorea est^ 
Arcana secuti physicis remota causis^ — 
Voces numeri non similes habere summas ; 
Et noraina tradmit ita literis peracta, 
Haec ut numeris pluribus, ilia sint minutis, 
Quandoque subibunt dubiae pericla pugnae. 
Major numerus qua steterit, favere palmam ; 
Praesagia letht, minimi patere summi ; 
Sic Patroclon olim Hectored manu perisse. 
Sic Hectora tradunt cecidisse mox Achilli. 

Teeent. 

V 

* Eav must be pronounced a» one Syllable. Some Editionr 
have af. 
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SECT. VIII. 

IONIC METRE a minore. 

An Ionic Verse a tninore is often entirely com- 
posed of ifs proper £eet^ It admits however 
an Iambic Syzygy ' promiscuously, and begins 
sometimes with the third Pceon *, followed by one 
of the Epitrites for an AyosKXao-if ^ 

A Molossus sometimes occurs in the beginning* 
of the Verse; and also in the odd places^ ji/vitii an 
Iambic Syzygy preceding *. 

Phryn^ 
'Miserarum est | nee amori | dare ludutn | neque viiK>« 

* "'O/mavXac ttv I virtg u j(^\) I «a. SoPH* 

* Xripavw £ | cdtov yx5x\)v» PiND. Qlym. 5^ - 

The AfemKaati here is double^ 

* In this Metre an AMt«^A0-K is indispensable, if a t'aeon 
iertius begins the Verse. In* Ionic a fnajore, when a second 
Paeon begins, though an Ayot«\«^»$ is strictly regular, it is there 
Jess required^ because k ^trdss^ is naturally, laid upon tliejPr^/ 
Syllable of dhe Verse, nearly adequate to the stress thskt .WQjild 
be laid upon the first long Syllable of the proper Foot. ^ - 

' To prevent, the concurrence of too fnany long Syllables : 
*1S/Mjf ^f v)^ou I ^iv &!#{«( f c I ^viAk j f ^> i f uf i f < : 
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In the intermediate places, a second or third 
Pason^ is prefixed to a second EpitritCj and this 
construction is called A»«xXa(o-ft(, as before. 

Resolutions of the long Syllables are allowed in 
this, as in the other, Ionic Metre. 

An Epionic Verse a minore is constituted by in- 
termixine with the Ionic Foot a Double Trochee % 
second JEpitrite*, or Paeon without an Ay»xXao-if. 



VERSUS PROSODIACUS. 

When a Choriambus precedes or follows an 
Ionic Foot of either kind, the name Epionic is 
suppressed, and the Verse called Prosodiacus ^ ^ 
And, in general. 

This name is applied to a Verse consisting of an 
alternate mixture of Choriambic and Ionic Feet, 
or of their respective representatives, 

N. B. The two species of Ionic Feet aire not to 
be intermixed in the same Verse. 



N. B. This latter Verse agrees with Hephaestton^s (krum, 
p. 47. 

s,; afioi^. aafid. p«^» 

* Ti xi-xX^oxtt I riirf iirSvi | fA0V. 

* T£vf f ro7jx£v [ oi(o» ouxm. 

^ Aclvov n TO I /*5x^'^*''' 
Tixw virif I Viinf i^^* SoPH. Ant. 



^ 

5 •.««•! 
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IONIC SYSTEMS. 



DIM. 



AoxifAo; « ouTic rrrroo'Tets 
MtyotXia ^tujM«ri (pftnrwv, 

Aff'f OO'OIOTOC }^»f IIc^o'wv 

Zr^aro^y aAx«(Pfa}v re Xaof* AvaxXM^. 

Tif « XfAlinfM 9*0^1 TTnAi- 



4 # 



2)toXov Oixri^ojbbcvoc jmiiJ* 
Tit' fltvayxa? ^ 

Zru}^cf ov ircXci ro^' a9Xoy. AvaxXft)/** 

Kuir^iJbc ^' oux 

A/tAtXfi y la-fAo^ is* i\)(Pfm, 

TiCTftft ^' a(»oXojtAiiri( 

0co( ff(}^OK firi 0-f jtAVOftf. ^SCHYL^ 



* In Ionic Systems a minore, the 'Zwttftia goes through the 
System^ as in the Anapaestic. 

In short Trochaics also. See JEschtl, £um. 520. 



i^-^M ..> -' 
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Dimeters. 



Diomedem modo magnum 
Dea fecit Dea belli 
Dominatrix Phrygas omnea 
Ut in armis superaret* 
Patulis agmina campis 
Jacuerunt data letho. 



Tetram. et Dim. 



Eques ipso melior Bellerophonte, neque pugno 
Neque segni pede victus^ simul unctos Tiberinis 

Humeros lavit in undis : 
Catus idem per apertum fugientes agitato 
Grege oenros jaculari^ et celer alto latitantem 

Fruticeto excipere aprum. 

HoR.Lib.ULOdel2.<K 



' See the Notes in Dr. Bkntley's Edition. 
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NOTE (B.) 

As Mr. Heath's account of the Ionic Verse is difiTerent front 
the account here given, it may be proper to explain the reason 
of this difference. His rule is this : — ** Versus lonicus a mi* 
nore purus, aut ex solis lonicis constat, aut Syzygias etiam 

Trochaicas post pedem primum admittit.^' '* lonicum etiam 

purum non rar6 claudit Syzygia Trochaica Integra siv^ 
catalecta.-'' 

To the admission of the Trochaic Syzygy, the following 
considerations are opposed on the authority of Hephsestion :— 
To h av i^dM'0vre< Imwoff ^t/rrtOnrfti fMf k»» xaOat^ey^ 0t;yridfraft 
h umi tWifMxrop v^of ra; r^xaina^ hiro^a^ OTTtVZy fart mt v^t 
Tiff r|^;^a(«9( etu yim^^i winewiifMfj rovr* tartf T^imv vawnxi^f , 

It appears from hence, that a Trochaic Syzygy has nothing 
to do with the [KaOoipov], the first sort of Verse here described ; 
and is only introduced when Paon teriiua begins, and the Verse 
is AvasXiv/bUfoy. This is further confirmed in a subsequent 
passage of Hephcestion, in which he gives this Canon for a pure 
ionic Verse : 

»pa0, aaP0* a»p0. 
fiffag. a»0p. aaPp. 

KaOa^otf fAty orrt^ too I*wi«ev, rovro.^Which plainly shows 
Hephaestion's opinion to be, that an Iambic Syzygy [and not 
a Trochaic] is the legitimate companion of the^ Ionic J*oo( 
u mnorc. 
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SECT. IX. 

PiEONIC METRE. 

A PHONIC Verse requires all the admissible Feet^ 
to have the same Rhythm with it^ proper foot, 
t. e. to consist oijive times. 

Pceon prinms and quarfus are mostly used, but 
not in the Verse. 

The construction of this Verse is most perfect 
when each Metre ends with the several words of 
the verse, as was before remarked of Atiapcestic 
Metre. 

To this head may be referred those Verses, which 
are called by some Authors Baechiac ^ and Cretic ^ 
Verses ; and of which Dr. Bentlet takes notice iil 
his Preliminary Dissertation on the Metres of 
Terence. 

* IKt? xf.S^i^ I o^«j?«2><Pf ^»« Soph. Aj. 

Maxaf ioiJ | (ro(piaf | Triilvov hjrr | awrov. CrATIN» 

N. B. The preceding alternate mixture of Pfeon 4*"*. and 
Bacchius, constitutes the most harmonious Paeonic Verse. 

The first Paeon is chiefly intermixed with Cretics^ being 
never found at the end of a Verse. 

£uR. Hel. 64>8. 
* "Ayvo fi I (Tilv fjiiv ov I (T* JXTrofAad lb. 

Those Verses, in which Paeons of different sorts occur, are 
harsh and anomalous. 



i 
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PHONIC SYSTEMS. 



TETRAM. CAT. 

Tlp^rx fxiv cciratri (piXov, »vip» rt co(p<aT»roTtj 
Toy n^i»fcco^for»roVy tf XP^i^^ f^fo^crtf. 
Tov 9* uirox^imv iTf^ov aoyxXiov^ »; (To^ov* 
Eir* A^i(p^«#iiv^ 9roXu ri iu/Aoo^ix»T«Tov. 

AXX' u?ro o'oipti; (puoreuf auro/Aarov cx/Aa9civ« 



Eiri rivip oJ f** cXf]hoV| Mc xtfrat^ntXXosyny, 
Hvixoi RAfMv [A^ vimafCBTTn finxft/tAivo;. 
Roil fAi x«xi(rt«K nevio'e' ' X0tt, r* anJlH^ftui 
OtxTK) iJ^cXwy I'Ac}^^ Xfx^T^oroi fAg 4fw/Mivoi, 
Ov90 mf^ ifAou fAcXof* o^ov Ir /tAOMv fi^vai, 
J bwj Mfidi T i<» H ir«rf r» OXi/3»j(*fV0c fx|9«AAM. 

Aristoph* 
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ON THE PAUSE. 



Beside the division of the Verse into ]\fetres 
and Feet^ writers have taken notice of another 
division into two parts only, owing to the natural 
intermission of the voice in reading it. This is 
called the Pause, which necessarily ends with 
a word ; and if s distance from the beginning is 
generally, though not invariably, determined by 
the length of the Verse. 

Heroic Verses and Trimeter** Iambics are esteemed 
most harmonious, when the Pause falls upon the 
Jirst syllable of the third Foot. In Iambic and 
Trochaic Tetrameters, it's place is at the end of the 
second Metre. These rules, which are far from 
being geixeral, are more observed by the Roman ^ 
than Greek Poets. In Anapaestic^ V^rse^y and 
Pxonic, no place is assigned to the Pause ; because, 
since the Metres (if rightly constructed) end with 
a word, the efTect of a Pause will be produced at 
the end of each Metre. The same may be ob-p 
served of Ionic a minore. 



^ In the Trimeters of ^chylus, in page viii^ each Verse, 
except the last, has the Pause in the proper place. 

' Of the first twenty Verses of the ^neid, sixteen are thus 
constructed : — of the Iliad, only seven. 

^ In determining the Pause of an Anapaestic Verse, I have 
been used to consider it as a Dactylic Accphalou9i which leads 
40 the same conclusion as above. 



y& 
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CHAP. IL 



SECT. I. 



When the Student has committed to memory the 
rules o| the nine principal Metres contained in the 
precedijig Chapter, he must next inform himself in 
their various Compositions and Modifications. 

Of these, the first thlt we shall remark is the 
insertion of a long Syllable between the parts of 
a Verse * consisting of similar Metres. 



INSTANCES. 



• First— The common Pentameter — which has also a long 
tyllable at the end, and which cannot be called a Pentameter, 
unless we consider the two long Syllables as constituting one 
Metre. 

From the common Pentameter, some writers derive that sort 
of yerse which is found in the first Ode of Horace, by om'ittinff 
the last syllable. Terentian rejects this method, as vague and 
indeterminate ; the laf^er requiring invariably a Spondee, fol- 
lowed by a Dactyl in the first portion, and the Pentameter 
being subject to no such restriction. 

Secondly— Portions of Trochaic Verses divided by an inter- 
mediate long Syllable : 

. O CO I Ionia | quse cup | is | ponte | ludere | longo. 

Tboch. HfiPUTH.-f Troch. Hemihol. 

Catuii. 

Thirdly 
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Secondly — In some species **, the portions of an 
admissible Foot of four Syllables are separated b^ 
the intermediate Metres. 



Thirdly— Portions of Iambic Verses divided in the same 
manner : 

Super alt | a-vec | tus A'| tys | celeri | rate ma | ria. 

This Verse of Catullus is called Galliandms, and the Ode varies 
according to the following type : 

Iamb. 



Iamb. 


Iamb. 


Iamb. 


Syll. 


Iamb. ] 


Iamb. 


Anap. 


Trib. 




•* 


Anap, 


Trib. 


Spond. 








Spond.* 





*Thu8 a peculiar species of Choriambic Verse is formed hy 
interposing the proper feet between the parts of an EpUrite or 
Iambic Syzygy. 

'Avtgtf j yaf 9roX£«f | irv^yU "Af ? | w. 



virura. 

edite re | gibus. 



Audi I vi veterem 
Mecae | nas atavis 
Tu ne I quaesieris | scire nefas | quem mihi quern | tibi. 

In referring these verses to the Choriambic species, I comply 
with the sentiments of Terentian and the old Graauaarians. 
Hephastion Yfouid have them called Antispastic* 



> 
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SECT. IL 

In the examples adduced in the last Section^ each 
portion is of the same speqies ^. but it happens not 
unfrequently, that two species, totally dissimilar, 
are united in the same Verse, which is then 
denominated ASTNAPTHTOS ^ 



« Though Mr. KzJkTU extends this name io Vers^ whose 
parts are noniogeneous, the Etymology of thee word induces me 
to confine it to the exiMBples of this Section. 

INSTANCES. ■ 

N. B. The mark 4- is used to connect the names of the 
dissimilar portions^ 

1. Dactyl. Tet&am.+Troch. Hemihol. 

Solvitur acris hyems grata vice | veris et Favoni.^ 

2. Iambic Penth.+Troch. Hemihol.. 
X«7foi<r« vu/a(^9| I p^aipcTM y y»iA^fotm SaPFH. 
Trahunlique siccas | macfainae carinas. 

3. Dactyl* Dim.+Tieioch. Monom. oi* Logoadie 

Verse. 

Nut (po(i|/xc6» { o-uf fAiXaiv^. /VlC. 

Flumina constite | rint acuto. 

4. Dactylic Comma prefixed to an Iam bic Dim. 

which is called Ekgiambus. 

AXX [A Xuo'i/cAcAiK I u rai^i iafAvetrot^ iro9of • ArCH* 
Scrihere versiculos ] amore percussum gravi • 

.1. Iamb. 



V 

\ 
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The adiaphoric Syllable is sometimes found in 
Verses of this sort, at the end of the first member^ 
particularly in the Elegiambus *, and in the ^rsf * 
instance of this Section. 



5. Iamb. Dim. ? prefixed to a Dactylic 

or Iamb. Pbnth. 5 Comma. The converse of 
the former, and called lambelegus, 

Nivesque dedacunt Jovem | nunc mare nunc sylvae. 

6. Dactylic Comma + Iamb. Hemihol. 
Xrngi^n ^on rxf | aymitf a-jfoXn. Aj. 19^. 

7. Iamb. Pbnth. + Dactyl. Dim. 
To /bio ya( cvOo I KV/Aci xuXivlfr«i. Alc. 

Vides ut alta | stet nive candidum. 

8. When the parts thus united are an Iambic and Trochaic 
Syzygy, the venie is called Periodic or Circulating i the quan- 
tity being the same, if it be scanned from the end. 

HifioiJ OeXiT I ffcc( (p^ovnarcti. 

'See verse lO of Epod. IX. Hor. 

Arguit et latere | petitus imo spiritus. 

*■ K»i /3fio-o-«ff o^c»v ivarwctivxXovf \ oioc fiv f^* «l|3ii(. 

Mr. Hbatb, however, is of opinion that this licence is in* 

admissible. 
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SECT. III. 

When a Verse is so irregular, as to contain in it 
some glaring violation of the preceding institutes, 
the last resource of the Student is to call it 
noXu<r;^ii/AasTi(rro;, or Anomalous. 

To this title may be referred, 

1 . A Verse, otherwise Iambic, having a Spondee 
in the second or fourth place. 

2. An Iambus in a Trochaic, &c. 

3. Scazon^ 

Most of the verses of Terence are Anomalous y of the 
Iambic and Trochaic kind. 



^ Fit Scazon, si Spondeo prior exit Iambus. 
Axoi7o"i9'"Iw^ J «v»XTOf ou | yiq «AX* Sxw. 

SYSTEM. 

Nee fonte labra prolui caballino^ 
Nee in bieipiti somniasse Parnasso 
Memini^ ut repente sic Poeta prodirem. 
Heliconidasque, pallidamque Pirenen 
Illis remittOy quorum imagines lambunt 
Hederae sequaces. Ipse semipaganus 
Ad sacra Vatum carmen afFero nostrum. Pbrsivs. 

E 
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SECT. IV. 



Let us now^ by a familiar process^ illustrate what 
has been already advanced^ and apply it to the 
second Olympic Ode of Pindar. 

Verse 1 . Avajjtpof juwyysc \>yi'VOi. 

I observe the second place, and find there an 
Iambus. The same in the first ; — but I am pre- 
vented from calling it an Iambic Verse, by the 
Trochee in the third. At the same time, I perceive 
it cannot be either Anapaestic or Dactylic. I next 
try the double Feet, and proceed through the nine 
species vrithout success. I then consider whether 
it may not be of the compound species ; and finding 
it composed of an Iambic and Trochaic Syzygy, 
I lastly pronounce it a Versus Periodicus, or Circu- 
lating Diameter. 

Ver. 2. T*v« 0«ov, t* J v*~Hfw«. 

Each species fails, till I come to the Ionic 
a mxijore ; then counting the Metres, I discover it 
to be Ionic Dimeter Catalectic. The first long 
Syllable of the double Trochee being resolved. 

Ver. 3. tUi f dvfgi \ xixJUnro | fAiv. 

This is found to be Paeon. Dim. Hyper. Re- 
peating the progress, I annex to the remaining 
Verses of the Strophe the following names. 
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Ver, 4, "HtoI nio-a I /A?v ATof. 









5* ''OAii^ 

6. — <r£v"HfaxX£ 

10. rgywvSrs ov oiri, 

11. AtxasTov ^E I vov. 

12. *'Ef€7<r/x*"Axf« j y«Fr*f. 

13. ~£utt I vujuuu TS irarc | ^mh. 

14. *'AwTo» Of I dwroXiv. 



Aiitisp. Dim. Cat. 

Iamb. Dim. Brachyc. 

Antisp. Mod. Hyp. 

' Antisp. D. B. 

Prosod. Dim. 

Pseon. Dim. 

Atttisp. Dim. B; 

Astisp. Mon. H. 

Antisp. Dim. B. 

Iamb. Dim. C. 
Iamb. Dim. B. 



ANTISTROPHE. 



1. 
2. 
3. 
4. 
5. 
6. 

7. 

8. 

9- 

10. 

II. 

12. 
13. 
14. 



Isfov iO'Xfiv o^Xf|fAX 
norotfAVy I^ixtXiot^ r i(r»v 

-irc |t*of0'tj(*o(, tXovtov 
Te xa» j^a^ IV etym 

AAA' ft) Kf OVU, TTAI ?€«;, 

£Jbc OAu/attv vsfAOiv, 
Afd'Aft)v Tc xof utpotv 
Ilof ov T AACp^K, 
lavOetc otoiJ^K, 
£u(ppuv flsfvf «v m 9ras- 
'Toixv o'Cpicriv xofAiTov. 



Herman very properly objects to the names given by the 
Scholiast to some of these Verses ; but I doubt whether my 
young Readers would be disposed to prefer his entire mrrange- 
ment (which I here subjoin) to that which I have given above. 

E2 
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4. 5. 6 { ^''•» nw^« f*« 

8. 9- 9fif A>v« fi TiTfaogiaf mxa ftKatpogn 

10. Tiytmnrin mti 

11. Aixaiov £ffay, 

12. EfiUTfA Axgmycirrof, 

13. 14. EvwvfAtn n wanftof awr^v o^OoiroXiv. 

His reason for altering the 2d and 3d is contained in the fol- 
lowing words : " Qui vulgo secundus Stropharum versus est, is 
ultimam ubique brevem habet, ter etiani in diviso yocabulo, 
y. 74. ilO. ]46. ut facile appareat, eo loco non fuisse anci- 
pitem syllabam a Pindaro adhilHtain, sed numerum ulterius 
processisse. 

" Neque ille commode finiri poterat ante finem tertii versus 
[qui Yulgo numeratur] in quo ultima communis finiendum 
numerum docet.'' 

Instead of the 4th« 5th, and 6th, he makes two — The first 
he calls an Iambic Penthemimer — and the second he presents in 
the shape of a very complex Asy nartete. But . he gives it no 
name. He says only, it consists of Peeon 4.-|-Antisp.-^Doch- 
xniac. 

To the 8th and 9th, which he joinsi he gives no name. He 
joins also the 13th and 14th. 
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EPODOS. 



1. Aonrtf y«ii. T«v h vtir(»'yiMvm^ Chor. T. Br, 

2. £v iixot re x»i irafa itxnvy Troch. D. Ac. 

3. A«-oiiiTo» ovf* av Antisp. D. Br. 

4. Xfopof, ^avTuv w-otTUf , Pteon. D. Ac. 

5. Auy«ftTo &s/E*ffv c^^'ttv riXoc* Iamb. D. Ac. 

C Asynartet. 

6. Aod'oi ti ^OTjUM dn;v cu J«ij(Aovi }<f voiT^ av. < Iamb. Syzygy. -(- 

t2Trocb. Syz. 

7. Eo-6a«» y«f WTO x^fl'^nrm Prosod. 

I Asynartet. 

8. ni|/A« dipooxfi vftXiJoeoToy tafAutr^tv, < Trochaic Syz. 4- 

( 2 Iamb. Syz. Cat. 

Herman alters the Epodos thus : making Six Verses instead 
of Eight. 



1, — — v-/ — — <^ s^ — \J \J 

2, — ^ — s^ — v/v^^J— v-/ — — ^ 

4, ^ — v> — — '^G— s^v>v-/ — s^ 

6. s^ — v/ — v/ — ^ 






''In Epodo 2^"*. and 3''"'. versus conjungi debebant propter 
divisionem vocabulorum, v. 138. 174. 

''Etita etiam^ v. 103. elegantius enclitica tk ab initio versus 
removetur. Pariter, v. 4 and 5. conjunximus propter v. 104. 
Denique quod in uitimis versibus aliam dispositionem sequuti 
sumus^ duae causse fuerunt^ primum, ne in eodem versu ana- 
crusis thesin exciperet 

qui asperior numenis est; delude, quia hoc loco, quo nos 
divisimus, ubique verbum terminatur, quod non est in vetere 
metri descriptione/' 



V. 
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SECT. V. 
Remarks on the foregoing. 

ABBREVIATIONS. 
M.Mon.— D. Dim.— T.Trim.— C.Cat.— B.Brachyc— H. Hyperc. 

In the Odes of Pindar and those of the Greek 
Tragedians, the Poet does not always use the same 
identical Feet in the corresponding Verses of the 
Strophe and Antistrophe; but is content if the 
Metres agree so far as to consist of Feet Equivalents^ 
or, in cases of resolution. Isochronal. 

Thus in Ver. 4. 

The fourth Epitrite is found in the Strophe ; and 
the third Epitrite in the corresponding* Verse of the 
Antistrophe. 

''O(f>ia?i[A0f oil I Svr itph 

In Ver. 8 . the second foot of the Iambic Syzygy 
is an Anapaest — in the Strophe ; and a pure Iambus 
—in the Antistrophe. 



8 This is napft frequently done in Antispastic Verses. 

♦ If these different Epitrites should be disapproved of, some 
emendation of the Verse must be attempted. Suppose instead 
of Hroi Tlia-a fAtt Ato; we read H Tlhaec jbtevroi Ato$, the Strophae 
will all correspond. 

But why Herman should call Hro» Utaet (Att an Iambic Pen- 
themimer, I cannot comprehend. 
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SECT. VL 

SOPH. OED. TYR. Vers. 151. 
STROPHE. 1. 

Dactyl. Hex. 

riuOtfvo; »yXoia^ t^ag Iamb. D. 

6fll3«f ; txrtretfAon (pofis(»v (ffiva, Dact. Tetr. 

Aci/MftTi w«XA«v> Dact. D. 

In I «€ A« I A« Ucci I av, Aoap. D. C. 

AfA,(pi coi «^o/E*f»of T» [Aoi m viov Dactyl. Tetr. 

H TTS^mWoiAivai^ «f aif TraXiv, Dactyl. Tetr. 

Egavuo-fK Xf *®f> Dactyl. Dim. 

EiTTc jMoi, w ;((U(rca; rexvov tXwiiogy Dactyl. Tetr. 
AjwjBfoTf (pafAct, Dactyl. Dim, 

ANTISTROPHE 1. 
Tlfwrx <ri xcxXojxsvo; GuJ^arc^ Ato;, ccfA^for A^jiva^ 

AoniAiv, i xuxAoevr* ayogot^ S^ovov 

KOSI (pOI I j3oV £X« { poAoV. 10) j I6}y 

£i9roTf x»i ^^OTC^a; ara; vwBf 
Ogvv[Jt,iv»g iFoXu, 

Kvvarar exroviftv (pXoy» vu/A«T«f, 
ExOcTC x«i vvv. 

In the former Fditions of this Book^ in conformity to all the 
Editions of Sophocles the principal part of this Ode was ex- 
hibited in the MoNOsmoPHic Form. It is now printed for the 
first time as constructed Kar^ Sx'^*^ which construction (I am 
of opinion) the Poet originally intended. The alterations are 
few^ and some of them supported by authorities. 
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STROPHE 2. 

H wovor \ «p»f»0 I -/t*« y«f (p£f« Anap.+Iamb. 

UfifAaroi' vo<r£i Jc Iamb. Penth. 

Mo» 'K^Qvaq (TToXof* ou^' cvi Period. 

♦fovTiJoc €yx®^> Dactyl. I>im. 

'fi nq ccXiJ^irar ovn yxg exyova Dact. Tetr. 

KXtnaf x^oyo^ auf«Tai, out« roxoio-iy Anap. D. Hyp. 

I»i»«v Iamb. Mod. 

Ka/Aarwv ave;^ou<ri ]^uvaix€c, Parcem. 

AAXov J' ay aAA« Iamb. Penth. 

Ugotrifoig xiref svim^ov ofv»», Parcem. 

Kff jo-o-ov a/Aa»/A«)ccTou wufof o^fAtvov Dactyl. Tetr. 

Axrav wfof £flT«fou Offu- Iamb. Hepth. 



ANTISTROPHE 2. 

E» J' aAojijoi woAia* t' stri (Aurtosq 
Axrccv TToc^u Pw/Atov aXXo^iv «AAa(i 

Au^f 0V TTOVtfV 
IldtlMV Jc X»fAVU 

2Tovoe(r<r« T€ ynfuf ofAUvXog* 
*Evmr»y 7£/A\f/ov aAxav* 



Vulg. KXt;rac. 
©lof. One syllable. 



, .J 
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STROPHE 3. 

Af f« T£ Tov HAfltXsf ov Iamb. Hemih. 

"Of puv a;^aAxo? ^<nr»J«v Iamb. D. 

$X€]/f i jt*£ v«f iPoTiTOf «vT*a^«v, Iamb. T. C. 

rXaXKro-UTOv Jf afAt)jt*» »«ri^«i ir»Tf «f Tamb. T. 

Awouf ov, cit' £f /uicyav Period. C. 

©aXajwov A/uitpiTf »T«f, Antisp. Hemih. 

EiT eg TOV airogivov offAov Paroem. 

Ofn xiw xXuJ«»«- Antisp. Hemih. 

TsXsi yap Es T» vu^ a(p«, Iamb. D. 

Tout' cw' ti/*«f ffx*'*'^** Troch. D. C. 

Tov, » 9rup(pofWv atTTfot'Trav Antisp. D. 

T« xparu ve/A«v, Zfu Antisp. Hemih. 

HocTify UTTo o-u (pOto'ov xc^auvu. Iamb. D. Hyp* 

ANTISTROPHE 3. 

Auxcft* «vaj, ra rs * o"a 

Xpu(ro(rrpo(p«v air' ayxvXm 

BiXfi' aictfAxa-rx OtXoijCA* av cv^arfio^ai, 

AfTifA^iog ctiyXotgy <rvv at; 

Auxfi' ofeoc ti»(r<rn' 

Tov ;^f uo"o/AiTpav « xixAtiTXw 

Tao'i' STrmvfAOV yig 

OivcMra Baxp^ov Euiov, 

MaivaJiuv /movoo^oXov, 

n£Aao'9iivai (pMyovrot o-uv 

Aj^Xaonri irfuxa 

Eiri TOV aTijMov ev Oeoi; 6cov. 

* T« Ti r«. Brunck, 
Al. BiAi) BiXoifA at aietfActr tt^artic^au 
AI. Avxi* o^n dfAO-o-si— -if the Synseresis ofhat^ffu should be 
objected to. 

0909. One syllable. 
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SOPH. OED. TYR. Ver. 471. 

STROPHE & ANTISTROPHE l. 

Tk ovuv i (^ifntnmioc Chor. D. H, 

AiX(pK HTTi 7r«Tf« Troch. Hemih. 

AffijT affirrw* Dact. D. H. 

T£X£(r«vT« (pow^»lfFi X'f^'"*^ » Iamb. D- H, 

*£i^» viv OL £AXo7roJwy ] iwrrm Pros. T. B. 

28«v«f«T£ J f o» (puj/a j ^oJa vMjt*«». Paeon T. Acat. 

Evow-Xof yotj £«■' auTou fwe^Offr'TXfi Anap. D. 

Iluf » x«j (TTCfOTraKTi Aiof y£vfT«f. Anap. D. 

Afivai J' a/*' STTOvrai Anap. Mon. Hyp. 

Kuff; avawA«x»|Toi. Anap. Mon. Hyp. 



STROPHE & ANTISTROPHE 2. 

A£(V» [ABv ouv ^£IV0( TM^ao'TCi Parcem. 

lo(poi otwvoOfTaf Anap. Mon. H, 

OuT£ foxoZvr\ OUT a7ro(p«flTtov- ParoBin. 

0'' 0T» Afigw ^' avofw. Anap. Mon. H. 

HirofA^xi f £X7r»flr»v, out fv- Anap, D. B. 

®oiS^ ofCDv, out' owktu. Anap. Mon. H« 

Ti yag t) A»fif»xii»i^ Anap. Mon. H. 

'fi rta noXu|3ou veixo; £X£»* Anap. D. C. 

T', ouT£ TTK^oiiiv TFor £>*«, Awip. D. B. 

OuT£ Tavuv Tfta B/AOtiov Anap. D. B. 

Tft, TTjOos' oTou in |3a(rftva>, Anap. D. B. 

Etti t^v sinfAiJt.ov Anap. Mon. H. 

^ocnv U[A Oitiwofxy Anap. Mon. H. 

Aa^tocKiionq smxovgog Anap. D. B. 

AJf}Xwv OavffTwv. Antisp. D. B. 



( 59 ) 



SOPH. ELECTRA. Vers. 120. 



STROPHE & ANTISTROPHE l. 



Tovir»Kon ex ioXigecg ocittarotra^ 

Kmx» rt X^^S^ irfoioTov ; 
Hg t»ii wofm 



DactyJ. Hephth. 
Dactyl. Hephth. 
Antisp. T. B. 
Dactyl. Tetram. 
Dactyl. Teti. 
Iamb. Hephth. 
Anap. Bas. 
Antisp. D. H. 



STROPHE & ANTISTROPHE 2. 



A yevsOXa ynveiwv iran^wfy 
Hicst' ifAtov i€»iAotro9 irapatjtAuOiov. 
Oiiot n x«» ^uvftHjMi r»3\ ouri jmc 
4u^«yff, wis OfXw wfok^iFHv royi^ 
Mi ou rov c/Aov 0Tova(;^riv votn^ aOXiov, 
AXX', ft) irfltvTOi- 

-A; (PtXornTo; afMU^fASvcci X^S^^^ 
Eoin lA (oS^ aXvuv* 

A», OSI, IXVOUfAKI.^ 



Anap. D. 
Anap. D. 
Anap. D. 
Anap. D. 
Anap. D. 
Base. 
Anap. D. 
Iamb. D. C. 
Iamb. Mon. H^ 



* These are almost Systematic. 



s. 
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Explication of some of the Terms expressing the 
Forms (E Jii) of Greek Odes. 

An Ode consisting of any number of dissimilar 
Verses intermixed^ not succeeded by an equal 
number of others corresponding, has the Xitle 
Monostrophica prefixed to it. 

An Ode consisting of one or more separate Col- 
lections of dissimilar Verses, succeeded by others ** 
that contain an equal number of Verses corre- 
sponding, has the Title Antistrophica ; and the Ode 
is said to be constructed x«t« J^*'**' 

If another single Collection is added to these, 
it is called Epodos; and the Ode denominated 
Proodic, Mesodic, or Epodic, according to the 
Position of the Epodos^ 

The Title UigixoiAfAeirei implies a Recurrency 
of another Collection beside that x«t« £;(f<r«y. 
This is distinguished from the other to which it 
is subjoined, by the name Zuam/x* or Xorrn/** rg 
ojutoiMv, and consists of Verses of the same Species 
throughout. 

In some of the Old Editions, the Titles ANA- 
IIAIZTOI and 2T2THMA are improperly prefixed. 



^The corresponding Collections are called Strophe and 
Antistrophe, The origin of which names is thus explained by 
Trichnius: lartof h ort rn* ftf 'Lr^ofiirmfovfitfOi ol ^o^tvren w^oq 

HXctPurvf, tf( avo Ava-fAUf v^oq *Ev yivoffrifiir i ^i Evtflc; rn* rut 
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where a part only of the Collection is Systematic ; 
and in some places we find the Title ANAIIAirrOI, 
where the Verses are not Anapaestic. 

[We may here observe, that in a Latin System 
of Anapaests, the Verses are commonly all Acata- 
lectic Dimeters, without a Parcemiacus. See in- 
stances in Seneca.'] 

In conclusion, let me recommend it to the 
Student to exercise himself in correcting the errors 
which occur in Triclinius, and the old Editions 
of the Greek Tragedians. — Many Verses which 
appear incapable of being reduced to rule, by 
transferring a Word or Syllable to or from the 
next line, become * correct and regular. We are 



*The following Strophe and Antistrophe in Sophocles' 
Philoctetes are proposed as an Exercise. In JoHNSON they 
stand thus: Vers. 1123 and 1144. 



STROPHE. ANTISTROPHE. 

Ov* aXXoOiir txji rvx» Xu^oq tf^aq' crvyt^ctt 

T»y avo ft,u}^o9oq' E%f ivavorfAOf 

Evri yi froipof ^^om^ai A^av a^ei9 fir' aXXoK* 

Tov Xmovo; J«if4oro(> Kai ya^ ifAoi rovro ^iXfi 

EiXev TO »ftCio» iXiir. Mii ^»XoT9r* aw^ay. 

Take also seventeen Verses in the CEdipus Coloneus, [to 
which the title of Anapaests is prefixed J and examine in what 
parts they are not Systematic — 

In Johnson, Vers. 241. 

O i^tpoi aii^f^nti, aXX' iirii — 
to Vers. 257. 

— Og«( «yot y*, txfvyu9 ivpeur; 
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indebted to Mr. Heath for many of these amend- 
ments : and if Dr. Parr, or Dr. Charles Burney, 
amidst their important engagements, should find 
leisure to investigate the remaining desiderata^ the 
literary world would have to acknowledge a valua- 
ble addition to the obligations they have already 
conferred. 
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METRES OF HORACE. 



The Metres of Horace may be conveniently 
referred to Nineteen Heads. Ten are found in 
Book the First; One in each of the following 
Books ; and Six in the Book of Epodes. 



♦- 



BOOK THE FIRST. 

Ode 1. 2. 3. 4. 5. 6. 7. 8, 9. 11. 

Of these ten, some only differ in the Law of 
Recurrency, that is, in the form and construction 
of the^lStrophe or Stanza — ^the same Verses as those 
of a preceding Ode being found in a different 
place. Thus Mecenas atavis, &c. is the same 
as the second Verse in the Couplet of Ode the 
third : and this occurs again in the fifth and sixth. 
Sic te Diva potens Cypri occurs again in the 
fourth Verse in the Stanza of Ode V. 



Ode I. 

MecsB I nas atavis ] edite re j gibus. 

A species of the interposed Choriambic— two Choriambi being 
inserted between the parts of an Iambic Syzygy. The 
collection is called the Asclepiad System. 
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Ode 11. 

SAPPH. 

Jatn satis ter- | ris nivis at | -que dirae 
Grandinis mi | sit pater et | ru-bente 
Dextera sa | -eras jacula | -tus arces 

Terruit urbem. 

The three first are Epichor iambic, having the second £pi trite 
in primi sede, a Choriambus in media — And ending with an 
Iambic Syzygy Catalectic. — Every fourth an Adonic verse. 



Ode hi. 

Sic te I Diva potens | Cypri 

Sic fra I -tres Helenas I lucida si I dera. 



The first has one Choriambus only — the second two interposed. 



Ode IV. 

Sol vit iir |acris hy | ems gra ta vice | [veris | e t Fa ||voni 
Trahunt | que sic- | cas | machi | na ca | rinas. 

1. Dactyl. Tetram.+Trochaic Hemihol. 

2. Iambic Penthemim. -[-Trochaic Hemihol. 



Ode V. 

Quis mul I ta gracilis | te piier i^ J ro sa 7 q, 
Perfu I sus liquidis | urget opo ( rious. 5 

Grito I Pyrrhasub | 5ntro d. t. acat. 

Cul fli I v3cn religas | comam. Ode 3. 



J 
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Scribe ris Vario | feitis €t hos J Istmn ^ 
Victor Mseonii | carminis a j -.me >Ode 1. 

Quam rem | cunque ferox ] aavioua^ut )equis3 

Miles I te dace gess | erit Qde .3» 

Ode VII, 

Laudabunt alii claram Rhodon aut Mitylenen 
Aut Ephe- I sum bima- | risve Co- | rinthi, 

1. Dactyl* Hesara. Aesrt. 

2. I^tyi. TeMtt. Ant. 

Ode VIII. 

Lfdia die j per oimies 
Te D^os o I ro Sybarin | cSr prop^ras | Sn^do. 

1. Choriamb. Dim, Cat. 

2. Epichoriamb. Tetram. Cat. 

This Epichoriambic begins with the second ilpitrite^ m well as 
Ode 2 ; but has one Choriambus more. 

Ode IX. 

ALC. 

Vides I iitll | ta || stet nive | candidum 
Sorac I te nee | jam 1 1 sustine- | ant onus 
Sylvse I labo | r^tes I gelu | que 
Flumina | constite [| -rint a | cuto« 

1. Iamb. Fenth.^-DactyK Dim. 

2. The same. 

S. Iamb. Dim. Hyperc. 

4. Dactyl. Dim.HhTrQch. Monom. 
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Ode XI. 

ne I quaesieris | scire n^s | quern mlhl 
quern | tibi. 

Chor. Tetram. Acat. 

Being another species of the interposed Choriambic, having one 
Choriambus more.than the Asclepiad. 



These Ten being considered as ^^rch^ypes, the 
other twenty-eight Odes of Book the First may be 
thus referred to them. 



To Ode i. 




a. 


10. 12. 30. 33. 35. 30. 33. 38. 


3. 


13. 19. 36. 


4. 




5. 


14. 31. 33. 


6. 


15. 34. 33. 


7. 


38. 


8. 




9. 


16. 17. 36. 37. 29. 31. 34. 35. 37 


11. 


18. 



p». ...Wi^^W— WWPUP II 
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BOOK THE SECOND. 



OpE XVIII. 

Non e I bur nc I queaurc \ um 
Me5 I rem | det in | domo j lacu | nan 

J . Troch. Dim. Cat. 
2. Iamb. Trim. Cat. 



< t 



BOOK THE THIRD, 

Ode XIL 

MlserSrum est | nee amorl | dare ludutn | neque 

dulcl 
Mala vino | lavere aut ex | -animari | metuentis 
PatriiaB ver | -bera linguse. 

llie two first— *Ionic Tetram. Acat. 
The third-— Ionic Dim. Acat. 



BOOK THE FOURTH. 

Ode VII. 

Difiiigere nives redeunt jam gramina campis 
Arbori- | busque co | -maB. 

1. Dact. Hexam. Acat. 

2. Dact. Penthem. 



IW^ii*a^*i 
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BOOK OF EPODES. 

[The first Ten are Iambics— The Twelfth Dactylic 
as Ode 7 of Book 1 . The xiv and xv Dactylic 
and Iambic alteriuite<~Th€i xvi Dactylic and 
Pure Iambic alternate*-^ The xvir tfnd xvni 
Iambic] 

Epod. I. 

•Ibis I Libur | ms in- 1 tSr SI- | ta t& f vium 
*'Ami I ce pro j pugna | ciila. 

1. Iamb. Trim* 

2. Iamb. Dim« 



Epod« XI. 

.... • . •' ■. ■ • • 

Petti nihil me sicutanteajuvat ^ 
Scribere I versicii I Iqs J| amo|re per}*tussum|gravi. 

1. Iamb. Trim. 

2. Dactyl. Penth.-f Iamb. Dim. 



Epod. XIIL 

Horrida tempestas coelum contraxit et imbres 
Nives 1 que de [ ducunt \ Jovem 1 1 nunc marc, j nu»c 
silu 1 ae. ! . 

1. Hexam. 

2. Iamb. Dim.+Dactyl. Pentlcan. ' 



• I 
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Epod. XIV. 

Mollis inertia cur tantam difiuderit imis 
Oblivionem sensibus. 

1 . Dactyl. Hesam. 

2. Iamb. Dim. 



•v 



Epod. XVI. 

Altera jam teritur bellis civilibus aetas 
Sills I et ip I sa Ro | ma vi | ribus | riiit. 

1. Dactyl. Hexajn. 

2. Iamb. Trim. — ^without Spondees. 



Epod. XVII. 
Jam jam efficaci do manus sciential. 

Iamb. Trim, with Spondees. 

Epod. XVIII. 
Quid obseratis auribus fundis preces. 

Iamb. Trim, with Spondees. 




.f W— -- - 4 • 
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